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DRAWINGS AS METHODS

during DATA COLLECTION and

DATA ANALYSIS

creating (RE)PRESENTATIONS



What do walking, observing, storytelling, singing, drawing 

and writing have in common?

The answer is that they all proceed along lines of one kind of another. 

Tim Ingold, “Lines”, 2006



Fallingwater, Frank Lloyd Wright



collection + analysis



collection
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Canada’s Sports Hall of Fame
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“we need to create a sensorial gymnasium”

David Howes, 2009



De Hogeweyk Village, Weesp the Netherlands







Maria Schendel

analysis



Houses of people born blind, Belgium





“movement 
and 

engagement 
are encoded 
memory that 

enable 
performance”

David Turnbull, 2002

“Eternally yours”, Brian Eno
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“Photography, 
phonography, 
the cinema, 

radio, television, 
video and the 
Internet have 

together created 
a new collective 

memory.”

Paul Connerton, 2006
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Herssens, Jasmien (2011), “Designing Architecture for More: a framework of haptic design parameters”



Herssens, Jasmien (2011), 

“Designing Architecture for More:

a framework of haptic design parameters”

1. Perimeter

2. Grid

3. Object-to-object

4. Perimeter to object

5. Home base to object

6. Cyclic

7. Back and forth



House Grembergen, Belgium, family with father born blind



Apartment, Brussels, Belgium woman born blind















“Caminos”, Leon Ferrari“Cidade”, Leon Ferrari



Conclusions

“Cidade”, Leon Ferrari

movement and memory are connected

visualising movement does give insights

into representations and intangible 

experiences

drawings are re-articulations and 

re-presentations of experiences 

and knowing

lines are imaging the experiences

(Heliographies)

embodiment: reflective and reflexive, 

dynamic, experiential, involves time, 

contextualisation



Thank you!

Jasmien.Herssens@uhasselt.beMegan.Strickfaden@ualberta.ca

j.rieger@qut.edu.au 


